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EDITORIAL

Greetings Friends in Arts,
Wishing you and yours all the 
blessings for the new year. 
Semester One went by swiftly and 
it is feeling like normal times with 
the place teeming with excited and 
anxious students. 

Just as we settled into the 
school year, the hurricane season 
picked up pace and we were back 
online for a few days. It made me 
consider how much of the status 
quo we will maintain as we move 
beyond covid, monkeypox and 
weather systems. 

Online learning is certainly not 
a new phenomena and certainly 
not a product of the pandemic. I 
did an online diploma in 2014 and 
so I have first-hand experience of 
learning online. 

The pandemic forced the whole 
world to go virtual and institutions 
everywhere adapted to a new way 
of being and even succeeded at it. 
As much as online worked for us/
me, there is a magic about face-
to-face engagements that I missed 
terribly. 

As the world reopens however, 
there is a feeling of withdrawal, 
dis-EASE and general uncertainty. I 
call it “post pandemic trauma”.

So, as we work through the 
uncertainties and mixed-up 
moods, I think it is important that 
we accept that life is constantly 
changing and be gentle with 
ourselves as we navigate these 
new waters. 

The Collegiate Newsletter is in 
its ninth year and we are proud of 
this but we are open to change! 
Send us your thoughts on what 
you would like to see and what you 
would like us to keep as we adapt 
and adjust in these changing times.

We are excited to share stories, 
commentaries and essays from 
two members of Faculty with you 
as well as glimpses of Graduation 
2022. 

Our 2022/2023 Student Council 
hit the ground running and we 
send our congratulations to them 
for their hard work. 

We look forward to sharing with 
you this Semester and invite you to 
look at our Calendar for all things 
happening at 1 Arthur Wint Drive!

One Perfect Love

The worst of the Covid-19 
pandemic may be behind us but 
I feel like I am still recovering from 
it.

How are you feeling? 
Share your thoughts with us by 
sending a note to marketing@
emc.edu.jm.

Coleen Douglas
Editor
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INNER CITY TRIALS AND 
TRIUMPHS: UNTOLD STORIES 
AND UNSEEN SYMBOLS?
Owen Ellis, Senior Lecturer 
School of Arts Management

Dung a Yaad is like a living museum! Yeah, the ghettos 
or garrisons or inner cities or whatever designation you 
choose to reference the working class or sufferer mass 
communities of Kingston and urban St. Andrew, [even 
those in places like urban St. James etc.] are alive with 
a multitude of untold stories that, among other things, 
speak to a kind of microcosm of Jamaica, an essential 
encapsulation of significant aspects of the country’s 
personality, a not-fully-recognized symbol of the national 
character as a case study in contradiction and as an 
exemplar of binary-bound division. 

By case study in contradiction, I 
am referring to the ways in which 
the inner city communities, 

with debilitating crime like the larger 
Jamaica are seen as good-good but 
bad-bad, lickle-but- tallawah characters 
that competitively ‘punch above their 
weight’ - excelling with limited resources, 
demonstrating admirable sporting 
prowess, academic genius and creative 
imagination while constantly struggling 
and abject poverty. By binary-bound 
division, I am looking at the sharp 
‘either/or’ lines of identities or poles 
of allegiances and alliances that seem 
to divide us and are invariably used to 
describe us. 

My observation is that these lines 
appear starkest in the inner cities where 
most areas and residents are identified as 

either PNP or JLP, Gaza or Gully, Dog heart 
or Chicken head, Thugs or Fryers etc.

Of course, while many of the 
observations and opinions I am offering 
here could be easily applied to other 
inner-city communities, my focus is 
on Trench Town – dung a yaad, the 
community from which I originate. I 
believe the untold stories of struggles 
and successes birthed in this community 
are not only inspiring, but also important 
and instructive. I have been working on 
collecting and curating some of these 
stories, none of which I will tell in their 
entirety during this presentation – there is 
just not enough time. I will however make 
mention of some. These include stories of 
personalities like popular and notorious 
area dons such as ‘Push Wood’ ‘Curly 
Locks’ and ‘Meadow’, with ‘Curly Locks’ 
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whose legal name was Howard 
Hewitt being the most colourful 
and storied of the lot. One of the 
interesting things about Curly Locks 
was that his physical appearance 
– a handsome, slim-built, Indian 
youth with a high-pitched voice, a 
ready smile, and a playfully childlike 
demeanor, presented a deceptive 
contrast to his reputation as a tough, 
deadly and fearsome enforcer. 
Stories abound, of the sadistic 
public punishment he inflicted on 
people for a range of infractions, 
punishment which was the source 
of much hurt for victims and 
entertainment for the community.

Then there was Anthony B. 
Doyley aka Ras Doyley. This Ras 
stands out in my memory of 
Trench Town stories because he 
and the brethren in his small 
collective represented my first and 
still most convincing encounter 
with the concept of a totally and 
authentically ‘ital’ or natural way 
of life. At one point, they wore no 
shoes, made their own clothing, 
harvested water, and ate only 
the foods that they cultivated. I 
remember Ras Doyley proudly 
telling me once, that the only thing 
he purchased was matches.  As an 
intellectually inquisitive youngster, I 
had many insightful reasoning with 
this intriguing folk philosopher who 
later went on to form a reggae band 
called ‘Knowledge’.  I remember 
once, after he detailed the foods 
on his list of dietary prohibitions, 
I incredulously inquired, since the 
list of things he does not eat is so 
expansive, what constitutes his 
typical menu. And without skipping 
a beat, he wryly replied  

“I don’t eat men, you!” 
There are two more snippets 

from conversations with Ras Doyley 
that I want to share:
1. He proffered two previously 

unseen framings of an 
interesting representation 
inherent in the two -fingered V 
sign [JLP] and the clenched-fist 
[PNP] hand symbols of Jamaica’s 
two major political parties and 
their effect on our community/
country. His reading said firstly, 
the two fingers function to 
pluck out eyes and the clenched 
fist serves to punch us in the 
face. His other reading of those 
symbols suggests simply that the 
V sign means ‘two a dem’ and 
the fist demonstrates what the 
two parties do - ‘squeeze 
I and I’.

2. He also presented a humorous 
problematization of the alphabet 
that asserted that it is erroneous 
in its placement of ‘I’ as the 9th 
letter. “How can A and B ‘see’ 
D, G, H and I?” He pondered. 
“I stand before all things and 
have dominion over all things, so 
something only becomes reality 
if I see it. ‘I’ should be the first 
letter, followed by C [see] and 
everything else forward because 
I see them. The alphabet should 
be ‘I see A, B, D and the rest…” 

Of course, I laughed loudly, and at 
that time, dismissed the idea as the 
effect of smoking too much weed. 
I later came to deeply appreciate 
the notion however, especially 
because it places value on centering 
self in a discourse. Starting with 
‘I’ emphasizes the importance 
of admitting positionality and 

“Then there 
was Anthony B. 
Doyley aka Ras 
Doyley. This 
Ras stands out 
in my memory 
of Trench Town 
stories because 
he and the 
brethren in his 
small collective 
represented 
my first and 
still most 
convincing 
encounter with 
the concept of 
a totally and 
authentically 
‘ital’ or natural 
way of life.”
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highlights the value of the personal 
within the political, which leads me 
to my personal story. Here is a brief 
extract from my own untold story:

Once upon a time, there was 
no Rema or Jungle. There was just 
one Trench Town, with the ‘capture 
land’ sections - large areas made up 
mainly of board houses surrounded 
by zinc fences and divided by a 
network of lanes, and the concrete 
‘knog’ house sections or the ‘twelve 
shilling a month’ schemes that 
made up the sections from lower 
First street to Fifth Street.  And 
there were other schemes, some 
already built and others emerging 
like Federal Gardens, Arnett Gardens 
and Wilton Gardens. But everything 
was just one Trench Town.

Those days, you could literally 
walk the full length of the 
community. You could enter at West 
Road from where it meets Spanish 
Town Road and walk straight up with 
your back to May Pen Cemetery and 
the sea beyond it, and your face to 
the hills. And you could name the 
streets that cut across West Road, 
from First Street to Fourteen street. 
Then you turn right, go one block 

from the roundabout, and walk back 
down with your back to the hills and 
your face to the cemetery walking 
down Collie Smith Drive, which runs 
parallel to West Road.

 I remember, occasionally, the 
excitement of busloads of white 
people coming into the community 
to view the amazing artwork in 
the home/gallery collection of one 
enigmatic personality – a visual 
artist/writer/philosopher called 
Leghorn Cogil who lived on Third 
Street. I remember the Rasta 
commune – a sacred space operated 
by Brother Mortimo Planno on Fifth 
Street. Entering it was like stepping 
into a world of learning about Rasta 
and Africa.

 And I remember serene, silent 
mornings, in 1972 during my first 
year attending high school walking 
alone in the rising dawn from my 
yard at the corner of Upper First 
Street and Third Street, across from 
White Street where Rose Town and 
Trench Town meet, hurrying to catch 
an early bus to Downtown on Spanish 
Town Road. I remember, on some 
mornings, seeing two brown-skinned 
dread-locked men jogging around 

“In my talks 
with residents 
of Trench 
Town, when 
I encourage 
them to offer 
explanations 
for why a 
community 
that possesses  
such a rich 
cultural legacy 
and a history of 
creativity and 
ingenuity still 
remains so poor 
and crime prone, 
they point 
overwhelmingly 
to ‘di politicians 
dem’.” 
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Vin Lawrence Park at the corner of 
First Street and West Road.  I did 
not know then, but realized much 
later, how priceless that scene 
was, because the joggers were Bob 
Marley and Allan ‘Skill’ Cole

I also remember when partisan 
politics tore the town into two. 
They built houses in the middle of 
streets, erected walls in the middle 
of the community and formed 
fences in the minds of the youth. 
I remember sitting on a sidewalk 
and hearing a ‘decent uptown-
looking gentleman’ telling youths 
that “man haffi dead so that other 
man can live”.  I remember how 
members of my household spent 
the first hours of 1976 cowering 
in terror and scrambling to hastily 
secure what material possessions 
could be salvaged before fleeing 
in desperation, because our house 
was firebombed on the night of 
New Year’s Eve 1975. And the 
arsonists were youths with whom I 
used to play marble.

I remember that by the end of 
1976 Trench Town was divided 
roughly into two and everything 
from First to Seventh Street 
became ‘Rema’, and everything 
from Eight Street to Fourteenth 
Street became ‘Jungle’, and 
during that turbulent period mid-
seventies and early 1980s, to cross 
the border was to put one’s life at 
risk.

So, as we critique 
representations of Jamaican 
Nationhood with a focus on the 
people’s symbols, I find myself 
asking, what are the symbols 
that evolve from the stories of 

the people, as opposed to the 
symbols that have been foisted on 
the people? As I contemplate this 
question, I keep reflecting on Ras 
Doyley’s interpretation of the hand 
symbols of the two major political 
parties.  In my talks with residents 
of Trench Town, when I encourage 
them to offer explanations for 
why a community that possesses  
such a rich cultural legacy and a 
history of creativity and ingenuity 
still remains so poor and crime 
prone, they point overwhelmingly 
to ‘di politicians dem’. When 
this happens, I not only reflect 
anew on Doyley’s analysis, but 
also on the question of whether 
the descriptions, justifications 
and meanings assigned to our 
lives, and the values and attitude 
displayed towards our space and 
each other, are chiefly regulated 
by what Louis Althusser calls ‘the 
ideological state apparatus’ or 
driven more by internal social and 
interpersonal dynamics. 

These questions continue to 
itch and ignite me. I am acutely 
interested in how the inner 
city is represented, or utilized 
representationally in visual 
images [music video scenery, 
newscast backdrop etc.] or even in 
nomenclature - you know, like how 
even though people reside there, 
we do not often refer to inner-
city spaces as ‘residential areas’, 
but reserve such descriptors for 
the nice middle and upper class 
communities. I am also intrigued 
by questions around who gets to 
represent Trench Town. 

Who gets to extract and 

process the unseen and/or 
unread symbols? Who gets to 
narrate the untold stories, of 
which there are many? Using the 
classification of culture as the 
‘stories we tell ourselves about 
ourselves’ [according to cultural 
anthropologist Clifford Geertz], 
I am ultimately invested in 
facilitating a telling of the stories 
of Trench Town by the people of 
Trench Town.

 Finally, as a former ‘Trench 
Town youth’ – a product of the 
community with imbedded visceral 
connections to the space and with 
[nostalgic yet traumatic] embodied 
memory of interactions with the 
environment, I want to ‘pree’ this 
subject through a sort of critical 
geography lens by questioning how 
on one hand, representations of 
this space perpetuate and preserve 
power, or on the other hand, how 
the representations can be used to 
contest power.

 I like cultural theorist Stuart 
Hall’s rift on representation as 
the process by which meaning is 
produced and exchanged between 
members of a culture using 
language, signs, and images which 
‘stand for’ or ‘represent’ things. 
In the context of Hall’s position 
that representation is about the 
production of meaning, what then, 
are some of the meanings being 
produced by the way inner city 
communities like Trench Town are 
represented whether in the local 
house of parliament or the global 
world of entertainment?
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Jouvay Ayiti: making mas with the Caribbean, 
making the Caribbean with mas
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Jouvay Ayiti: making mas with the Caribbean, 
making the Caribbean with mas

Marvin George, Dean,  
School of Drama

The (new) Caribbean begins in an act of 
performance - the Bois Caiman Vodou ceremony 
of 1791. The officiating Vodou priestess named 

Cécile Fatiman, possessed by the Loa, Erzile, and ably 
supported by the Maroon leader from Jamaica named 
Dutty Boukman, conjure a vision of freedom among the 
masses of Africans gathered. The Haitian Revolution, 
and the declaration thereafter of Haiti’s independence, 
follow in similar spirit. 

In 1805, the Haitian constitution, under the rule of 
Dessalines, declares that “Slavery is forever abolished”. 
In that same constitution, the land is renamed, “[H]
Ayiti”, the name given to it by its First Peoples. That 
constitution also declares that all Haitians, all people, will 
be known as “Blacks”. “Hispañola” (the name) therefore, 
is an act of dispossession. Re/calling and re/possessing, 
“Ayiti”, and at the same time affirming Black/ness as the 
marker of humanity in a New World founded on White 
Supremacy, are acts of restitution, reparations. Through 
these performatives, Ayiti is the mother of civilisation. 
She uttered and taught us “Black lives matter!”, first! She 
taught us land acknowledgment, first! The business of 
uncolonising - which has recently become en vogue in 
the notion, “decolonising” - She taught us. 

That conversation on freedom and performance is 
essentially the work of mas(querade) in the Caribbean. 
One look for example at Pitchy Patchy (Jamaica), Shaggy 

Photo: Location Port of Spain, Trinidad
Students of the BA Visual Arts programme at the University of the West Indies, St. 
Augustine pose for a pic at the Red House (where parliament used to meet) in their 
papier-mâché mas created for Jouvay Ayiti’s 2017 mas band ‘Return of the Black 
Jacobins’ 
Can you identify the figures?
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Bear (Barbados), and Pierrot Grenade (Trinidad 
and Tobago), tells us that Egungun is invoked. The 
motif in the costume is consistent across geographic 
lines; both within the Caribbean, and between 
the Caribbean and the African continent. The 
costume (design) indicates what is remembered. 
The performance contains the narratives about 
how this memory is repurposed by the (Caribbean) 
circumstances occasioning the invocation. Moreover, 
re-presenting autochthonous presence in mas is also a 
pan-Caribbean performance. Jack in the Green, in the 
Jamaican Jonkunnu, like Warahoon in Trinidad is the 
re-presentation of the indigene. And there are others. 
This performative acknowledgment of the First 
Peoples in mas, is not dissimilar to the proclamation 
of the state re/named, Ayiti. 

It is these kinds of understandings of mas that 
are brought to the work that we call, Jouvay Ayiti - a 
programme (and process) of creative education that 
privileges the use of traditional mas in Caribbean 

conscientization. Jouvay Ayiti began as a response to 
the tragic earthquake in Haiti in 2010. Like the Bois 
Caiman pact, we resolved to use our talents as artists 
to address post-earthquake rebuilding. Mas - if read 
only through the recurrence of motifs, offered prior 
- is the lingua franca of the Caribbean. As a result, 
Jouvay Ayiti is our tactic for having conversations 
with ourselves in our own language; it is birthed in an 
exercise in shifting our communities’ consciousness 
about Haiti, because consciousness-raising is critical 
to the ongoing regeneration. 

This work started in Trinidad and Tobago as a 
creative conspiracy among teaching artists at Studio 
66, Curepe Scherzando Steelband, The Lloyd Best 
Institute of the West Indies, and The University 
of the West Indies (UWI) at Saint Augustine, all of 
whom maintain/ed links to Haiti; both through the 
students who were displaced by the earthquake and 
offered a home at The UWI in 2010, and our family 
of artists currently on the ground in Haiti. Since 

...the work of Jouvay Ayiti 
has found a home in some 
of the teaching at the 
School of Drama at the 
Edna Manley College of the 
Visual and Performing Arts. 
In the Jamaican context, as 
it is in Trinidad and Tobago, 
students are invited to 
make and play a mas on 
topical Caribbean matters.

Photo: Kingston, Jamaica. Students of the School of Drama, Edna Manley College of 
the Visual and Performing Arts playing mas for Jamaica’s Jouvay.
1. (With umbrella) A reinterpretation of the Guadeloupean Nèg Gwo Siwop mas for 
Jamaica Jouvay 2019contemporary gender issues for Jamaica Jouvay 2017
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2016 however, with some members of the convois 
moving to Jamaica, the work of Jouvay Ayiti has 
found a home in some of the teaching at the School 
of Drama at the Edna Manley College of the Visual 
and Performing Arts. In the Jamaican context, as it 
is in Trinidad and Tobago, students are invited to 
make and play a mas on topical Caribbean matters. 
The mas is presented at Jamaica’s Jouvay. For our 
students, it is a performance research project 
through which we add our voice to the global 
conversation on reparations, while we explore 
possibilities for traditional cultural forms in our 
contemporary theatre-making.

Out in the road, the DJs readily identify us on 
their sound system as they “biggup the Jonkunnu 
crew!” Scores of partygoers pause to look on in awe 
at a form of mas that they know. The DJ utters their 
thoughts; the mas echoes in the bones. The din of 
the discourse on carnival however, denies access to 

Photos: Kingston, Jamaica. 
1. (Women with placards) An invocation of Dame Lorraine and Ol’ Mas to 

speak to contemporary gender issues for Jamaica Jouvay 2017
2. Confronting toxic masculinity and rape culture in Ol’ Mas for Jamaica 

Jouvay 2019
3. House Junkunno dancing a reparations narrative (again) for Jamaica 

Jouvay 2017 
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the power of our own processional performance; noises in 
the blood. 

This work is ongoing; at once as the subject of my Ph.D. 
and at the same time substance of my teaching and praxis. 
And the learning is rich, with as many questions as there 
are discoveries. 

At the moment the thinking is about Independence 
in the English-speaking Caribbean, particularly the 
celebration of the 60th anniversary in Jamaica, and Trinidad 
and Tobago. This jubilee, given the history, must also 
compel us to think about Haiti. As a region, we can have 
no understanding of freedom, or independence for that 
matter, without Her. Yet, while we celebrate, Haiti is once 
again, on fire! What then is the Caribbean mas/s action to 
Her current crisis? As Rudder sings in his classic calypso, 
Haiti (1988), “I refuse to believe that we good people would 
forever turn our hearts and our eyes, away.”

Notes:
This essay is a re-working of fragments from a previous 
offering titled “Jouvay Ayiti: making mas with reparations; 
making reparations with mas” published for NDTC Journal, 
and excerpts of George’s Ph.D. thesis, in progress, titled, 
“mas/s action: making mas with development; making 
development with mas”. 
Photos: 
1. The band gathers (like Haitian Rara) to pour libation and do briefing in 

preparation for Jamaica Jouvay 2018
2. A reparations reminder as Ol Mas presented for Jamaica Jouvay 2017
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One Creative Yaad (1CY) is the student-run, 
faculty-supervised arts management company 
within the School of Arts Management and 

Humanities (SAMH) at the Edna Manley College of the 
Visual and Performing Arts (EMCVPA). The company 
is envisioned as a multifaceted organisation engaged 
in experiential learning, guided by its stated mission 
to create a dynamic environment for 1CY members 
to showcase their capabilities and gain experience, 
while networking with creatives/artist(e)s and 
practitioners in the field of arts and cultural enterprise 
management.

Students expressed a desire to work as an arts 
management company, in a more hands-on manner 
and in ways that would allow them to gain more 
practical experience and develop their capacities 
as managers. Specifically, the year three cohort 
were desirous of learning project management 
beyond the theoretical, appealing for opportunities 
for the knowledge and skills to have an outlet for 
practical application. What emerged was the Image 
Development Project.

The Image Development Project (IDP) was 
conceived as a multiphase project, with 1CY’s flagship 
event, “Meet the Managers”, as the focal point. 
Following a number of stakeholder consultations, it 
was proposed that the project encompass a range 
of possible components which could be tailored to 
meet the specific objectives of progressive year three 
cohorts. Meet the Managers occurs annually and is 
planned and initiated in the Project Management 
Class in semester one.

Meet the Managers is an opportunity for the 
students at the EMCVPA to meet and mingle with 
managers working in the arts, entertainment, and 
cultural sector in Jamaica, while simultaneously 
introducing the arts-managers-in-training from the 
School of Arts Management to a prospective pool of 
clients and opportunities.

Meet the Managers (MtM) has grown from 
strength to strength. Not even the pandemic got in 
the way of student managers determined to showcase 
their knowledge and skills, even if that meant meeting 
in the virtual space.

1 Creative Yaad advances 
image Development Project
Dr. Anthea Octave

Meet the Managers is 
an opportunity for the 

students at the EMCVPA 
to meet and mingle with 

managers working in the arts, 
entertainment, and cultural 

sector in Jamaica, while 
simultaneously introducing 

the arts-managers-in-
training from the School 

of Arts Management to a 
prospective pool of clients 

and opportunities.
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For the past two weeks the 
sound of drums reverberated 
throughout the School of Dance 
at the Edna Manley College of the 
Visual and Performing Arts in St 
Andrew.

Artist in Residence, visiting 
assistant professor from the 
University of Illinois, Dr C Kemal 
Nance was actively engaging 
students at the college as well 
as members of the local dance 
community in the rigours of 
Umfundalai -- a contemporary 
African dance technique that 
derives its movement vocabulary 
from dance traditions throughout 
the Diaspora.  

Dr Nance is a master teacher of 
Umfundalai, a founding member 

of the National Association of 
American African Dance Teachers, 
and an executive board member of 
the Collegium of African Diaspora 
Dance.

No stranger to the Edna Manley 
College, Dr Nance has been a guest 
lecturer on previous occasions 
and his recent tenure as Artist in 
Residence at the School of Dance 
was part of the efforts to introduce 
students to a wide range of dance 
techniques, thus broadening 
their perspective and points of 
reference.

As Dr Nance explained 
Umfundalai connects the dots 
through dance, linking African 
people wherever they reside. He 
noted that Jamaican traditional 
dances and folk forms fit right into 
this equation.

“I love Kumina. I’ve seen 
Bruckins… and Dinkimini. They 
are all fantastic.  And the rhythms 
here are just amazing. When I say 
rhythms, I don’t necessarily mean 
just the drums, although they 
are so intoxicating, moving and 
healing, but just the rhythm of the 
culture here… it’s a place where I 
feel at home,” said Dr Nance.

“Coming here to Edna, and to 
Kingston feels a lot like home. 
I’ve done a lot of work with the 

Cultural Exchange with Artist 
in Residence Dr. C. Kemal Nance 
Richard Johnson

“I love Kumina. I’ve seen Bruckins… and 
Dinkimini. They are all fantastic.  And 
the rhythms here are just amazing. 
When I say rhythms, I don’t necessarily 
mean just the drums, although they are 
so intoxicating, moving and healing, but 
just the rhythm of the culture here… it’s 
a place where I feel at home,”

Dr C Kemal Nance
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Stella Maris Dance Ensemble so being in the space is 
so familiar. But in terms of my work here this time I 
just wanted to keep doing what I’ve done across the 
world, which is making sure people understand and 
enjoy the technique as a viable movement practice 
and the hope is that I would have created some good 
work and pursue my research agenda in this space,” 
he continued.

 Umfundalai was created 52 years ago by American 
contemporary dance choreographer and scholar 
the late Dr Kariamu Welsh to develop a movement 
system that supported her voice as a black woman 
coming out of the Black Arts Movement in New York 
in the 1960s and 70s, a time when less was known 
about African dance techniques and its place in the 
academy. The technique is based on the notion that 

African dance lives and breathes wherever African 
people reside.

Dr Nance capped off his two-week residency with 
the screening of his short film titled Deez Nuts! Black 
Bodies Dancing Defiance, and he also facilitated a 
discussion on the film afterwards at the Bert Rose 
Studio Theatre at the School of Dance.

The film examines the masculinities that emerge 
from being a Black dancing man in three African 
Diasporic communities. The 26-minute-long work was 
also shot here in Jamaica and features local performer 
Gavin Hart who is a graduate of the School of Music 
at the Edna Manley College, a principal dancer with 
the Stella Marris Dance Ensemble and a cast member 
of the international touring company for Disney’s The 
Lion King.

Dr Nance and students of the School of Dance at the EMCVPA
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The School of Drama’s first in person audience 
production since 2020, Tarell Alvin McCrxaney’s
“In the Red and Brown Water’’ brought with it a 

spirit of connectedness, community, and collegiality in 
the last Academic year.

Director Camille Quamina shared that her decision 
to invite Dorraine Reid to co-direct was “instinctual, 
Dorraine was passing, I was directing and began asking 
questions and I thought we have similar views about 
art and culture and a healthy creative partnership 
because of those similarities. She also brought an 
understanding of young people and the landscape of 
Jamaica which is important when you are working out 
production concept for a space and I really wanted 

In the Red and Brown Water 
– A true demonstration of 
Collegiality and Community  

the space to take a hold of the story and wanted to 
find ways to articulate what I thought was important 
about the work which is the spiritual underpinning 
of the writing or the cosmology that the writing is 
working from. The back and forth and sharing of ideas 
enriched the experience for me as much as it did for 
the children.” 

“The same thing happened with the choreography 
as Sophia Mckain from the School of Dance was 
passing and I thought, having always worked with male 
choreographers, it would be wonderful to work with a 
female choreographer on a story that so wants to talk 
about a female experience,” Quamina reflected.  
“The other two choreographers were Johnnoy Johnson 
who has a background in orisha and Paul Newman 
who is quick and sharp with his ideas and they all 
have a certain amount of generosity to them. The 
musical direction was done by another art enthusiast 
Leighton Jones who she described as a generous soul 
and very amiable and very excited about art making.” 
She shared that this was more or less the whole vibe 
of the creative process at that point, “natural, fluid 
and I needed it be less hierarchical, and more of a 
community especially coming out of the pandemic with 
so many of us caught up in our little rooms, our little 
screens,  and so this was a great way to signal a kind of 
return to space, return to performing, a return to Edna, 
for students and staff.”

“The play is a growing up tale of a regular girl 
weaved with Yoruba mythology through its characters 
– Oya, Legba, Oshun. Oya’s life as described by Camille 
Quamina responsible for artistic direction and concept 
is subjected to a life “in murky waters of unfulfilled 
dreams, desires, expectations, and unrequited love. 
She is submerged by the blood, sweat and tears of 
her futile pursuits – of love, child. She is confused, 
disappointed and the weight of being barren makes 
her feel less than a woman and is perhaps more 
disappointing for her than losing the scholarship.”
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The School of Visual Arts Final 
Year Show themed ‘Epilogue: 
fons et origo’, was launched 

on Tuesday June 14, and featured 
twenty-one students showcasing 
works from sculpture, graphic 
design, fashion and textiles, 
photography to jewelry. 

These pieces covered various 
thematic concerns ranging 
from digitized folklore, love, 
the importance of memory, 
mindfulness, self-wellness, 
depression, communal 
reclamation, to reimagining  
 

everyday material – transforming 
the ordinary to the extraordinary. 
The Art Education students 
challenge stereotypes in classroom 
engagements through creative 
interventions and solutions to 
reclaiming students’ struggling 
with COVID-19 induced disruptions 
of mind and body. Others sought 
to question the imbalance in 
educational engagements of 
representation of the nude within 
the classroom.  

Special guests viewing the 
exhibition were with a special  
 

showing for a small corporate 
audience, including the Minister 
of Education – The Hon. Fayval 
Williams, Members of Parliament 
for South Eastern St. Andrew - Mr. 
Julian Robinson, St Catherine South 
Central - Dr. Andrew Wheatley, 
East Kingston and Port Royal - Mr. 
Phillip Paulwell, Clarendon North 
- Mr. Dwight Sibbles and Eastern 
St.Catherine - Ms. Denise Daley. 
Also in attendance were members 
of the Diplomatic Corp, including 
Venezuela, Nigeria, Russia, 
Mexico, and American actress CCH 
Pounder.

Epilogue: fons et origo 
School of Visual Arts Final Year Exhibition 2022

Jahmani / Council
Catalyst: seeing imperfect in tense, knowing to see the beauty of nothingness
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Suicide and Depression
Joel Higgins / Painting

Shaw: Explanation of Self
Danielle Shaw / Photography
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Michaella Garrick / Painting
Trauma in the Black Female Experience

Tuesdae Stewart / Photography
Conflicts of Perception Part 1 & 2
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Demar Brackenridge / Painting
A State-Us Dire-Drama

Sheldon Green / Painting
Untitled
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Akeem Johnson / Visual Communications
Mandora: Designer Toys

Tajae Pringle / Interdisciplinary Studies
Submerged
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Tiffany McFarlane / Visual Communications
Body Positive Magazine: [in]secure

Atalia Beckford / Visual Communications
The Rhythm of Rest
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Kimmone Martin / Visual Communications
LOVE IS...

lOVe

Bob Seh..

VYBZ KARTEL SEH..

Dre Island  Seh..

Chronixx Seh..

SPREAD YOUR WINGS NOTHING IS

IF YOU JUST
Impossible

BELIEVE

BUSY SINGNAL SEH..

MASICKA SEH..

HEART

JamaicaLove

Love to mi people that mi  

EMBRACE 

love 

Wi Grow Inna A Cold 
World Society nuh know 

LOVE 
Dweet fi di

Kalaycia Coleman / Visual Communications
Paparoo and the Three Chicks
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THIS IS OUR 

Food Cart
FIND IT AT ANY OF THESE LOCAL SUPERMARKETS 

DONATE TODAY! 
CONDUCTED BY THE ROLLIN PLATE FOUNDATION | HELPINGTO FEED THE NEED.

Gabriel Campbell / Visual Communications
The Rolling Plate Campaign

Ronardo Sibblies / Visual Communications
Biosculpt Natural Bodysculpting Branding
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Peter Gaye Walcott / Visual Communications
Awaken: Biowarfare Awareness Campaign Poster

Okeen Wallace / Animation
Eschaton: Semester ending soon!

Jovan Laws / Animation
Lost at Home
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Dylan Nichol / Animation
The Art Within

Doneak Pusey / Animation
The Remnants
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Donolee Young / Animation
Daydream
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Venise Edwards / Textiles, Fibre Arts 
and Fashion
Dispelling Ladylike Notions

Stephen Burke / Textiles, 
Fibre Arts and Fashion
Military Protective Clothing
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Nicole Baker / 
Jewellery
Healing From The 
Lost of My Child

Stephen Burke / Textiles, 
Fibre Arts and Fashion
Military Protective Clothing
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Meet our 
Student Council 2022-2023

Row 1 L-R: Junette Alexander - President, Kerry Chen - Vice President, Krista Braithwaite - Secretary
Row 2 L-R: Shauna-Kay Abdul - Treasurer, Kaela Suddeal - Public Relations Officer, Licia Jn Paul George - International Students representative
Row 3 L-R: Kai Cole - School of Dance representative, Sajay Deacon - School of Drama representative, Dijonay Davis - School of Arts Management representative
Row 4 L-R: Shenell Afflick - School of Visual Arts representative, Paul Spence - School of Music representative, Chennelle Dallas - Scarlett Hall representative
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Staff Party Highlights
EMCVPA rising to the occasion in style!
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The inaugural Karen Smith Memorial 
Scholarship Concert attracted a full house 
inside the Vera Moody Concert Hall and has 

been deemed a rousing success.
A slew of renowned Jamaican artistes donated 

time and talent to raise funds towards the 
inaugural scholarship which will go to students 
studying voice at the School of Music as well as 
to refurbish and soundproof one of the practice 
rooms in that department.

Under the distinguished patronage of former 
Jamaican Prime Minister the Most Honourable PJ 
Patterson, entertainment notables Ernie Smith, 
Boris Gardiner, Pam Hall, Gem Myers,  Dean 
Frazer, Desi Jones, Tarrus Riley, Jon Williams, 
Carlene Davis, DiMario McDowell, Peter 
Ashbourne, Junior Tucker, Seretse Small, Dwight 
Richards, Rosina Christina Moder, Maria Myrie, 
Charmaine Lemonious, Dr Kathy Brown, Harold 
Davis, Everton Pessoa, and Ozou’ne, all backed by 
the Desi Jones Band, rocked the full house and 
left their audience satisfied.

Interim Principal Campbell seized the 
opportunity to appeal for more support for the 
college, noting the contribution of the arts to 
the nation’s gross domestic product given the 
valuable contribution being made by artists who 
are graduates of the college.

With the campus teeming with life and 
creativity at the end first half of the semester, 
this augurs well for the rest of the academic year 
and the future of the Edna Manley College of the 
Visual and Performing Arts.

 Also in attendance were Speaker of the House 
Marisa Dalrymple-Philibert, former leader of the

opposition Dr. Peter Phillips, former Minister 
of Finance Dr. Omar Davies, former member of 
parliament for central Manchester John Junor.

Campus NewsKaren Smith Concert delivers 
solid entertainment and 
scholarships for students 
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CALENDAR 
OF EVENTS
2022/2023
SEMESTER 2

JANUARY

12 Staff Development Conference

19 General Assembly

FEBRUARY

3 College Development Talk: Leveraging “Out of Many One” 
as part of the EMCVPA Experience

6 SOD Dance A Yaad and Colour Museum

9 Career Seminar/ Workshop

12 SIGMA Run

16 DanceWorks Lunch Hour Concert

17 SVA Guadelope Parralle 14 Animation ‘VANILLE’

21 International Mother Language Day: 
Mentoring Jamaican Verbal Artistry

23 Mental Health Forum

26 - March 3 Founders’ Week

28 SVA Faculty Show Opening

MARCH

1 Research and Open Day

1 - 5 SODr Children’s Theatre Workshop Production

2 Gender and Development Lecture

3 Coffee and Tea

3 Alumni Association’s Event

8 Lunch Hour Celebration: Electric Boogie

8 International Women’s Day

9 - 14 SVA Faculty Show Artist Talk

12 SOM Faculty Recital

21 World Poetry Day: Mark the Spot, EMCVPA, 
The Birthplace of Dub Poetry

24 - 26 SODr Production 2

27 - April 2 DanceWorks Season of Activities

30 SOM EMCVPA Concert Band and 
EMCVPA Community Orchestra

31 SODr Production 2

APRIL

1 - 2 SODr Production 2

4 -18 SVA Student Exhibition

13 SAMH Eco Jam

20 World Heritage Day/Book and Copyright Day;
Philosophically Speaking

27 - 28 SCEAP Literature on Stage

30 International Jazz Day

MAY

8 - 12 SOM Third and Final Year Concerts

15 - 19 SOM Third and Final Year Concerts
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Edna Manley College of the Visual and Performing Arts
1 Arthur Wint Drive, Kingston 5, JAMAICA, W.I.

Tel: (876) 619-EDNA (3362
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